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AMERICAN ART NEWS. 



BALTIMORE, MD. 

The Baltimore Court House is gradu- 
ally being adorned, room by room and 
corridor by corridor, with a series of 
fine mural paintings by eminent artists, 
the latest work installed being "The Sur- 
render at Yorktpwn", by Jean Paul Lau- 
rens, dean of French historical painters. 
The Laurens mural was unveiled on Dec. 
8 in the Orphans Court Room on the 
Lexington St. side of the beautiful white 
marble building, French Ambassador 
Jusserand being present as one of the 
speakers. M. Laurens' son, Jean Pierre 
Laurens, well known in Paris as a painter 
of portraits, "cam.e to America especially 
to. superintend the erection of his father's 
,_ canvas. 

TFew of the rooms in the Court House 
are well adapted to mural decoration, be- 
cause of itheir lack of depth and the dis- 
proportionate height of the wall spaces, 
so that the artist who sets about such 
work is confronted with peculiar prob 
lems that render an always difficult. un- 
dertaking, considerably more so. Not 
only do ithe embarrassing conditions gen- 
erally prevailling throughout the building 
exist in the room chosen for "The Siege 
at Yorktown", but they are, moreover, 
greatly exaggerated by the fact that the 
surface it fills is divided into sections— 
four, to be precise, by massive pilasters 
of mahogany. 

Had M. Laurens been free to select 
his subject, it is quite doubtful if he 
would have chosen one that necessitated 
continuity of description in all the panels, 
but, considering that the particular 
"story" was the one given him to de- 
pict and that all the knowledge he had 
of the apartment was gained from the 
study of photographs and printed verbal 
data, his success has been but little short 
of remarkable. The painting carries out 
its architectural entourage better, almost, 
than might have been expected, and, oh 
the whole, fulfils the principal require- 
ments applicable to mural art. 

So much for the ensemble. Concerning 
the canvas in its integral parts, how- 
ever, there are factors that cannot, by 
any means be wholly praised. Thus, none 
of the figures in the slightest degree con- 
vey a feeling of life or reality, the rank 
and file of the soldiers in fact being as 
wooden and as stiff as hoards, while the 
procedure of the artist in placing several 
of the horses — decidedly out of scale, by 
the way — -where the pilasters of the wall 
strike through their bodies, tends to cre- 
ate an impression of abnormability that 
no other reason for the act can justify. 

A number of tall, graceful trees here 
and there in the design instills a pleasing 
pictorial effect and do much towards 
breaking a possible monotony of line, and 
the color is good, although unduly as- 
sertive and somewhat high in key at pres- 
ent ; this defect, however, will, in all like- 
lihood, be softened up considerably after 
the canvas has been in place some time. 
The composition is well arranged, with 
emphasis cleverly placed upon the dom- 
inant point of interest — the group sur- 
rounding the two Generals, Washington 
and Cornwallis — and the light is evenly 
permeative without any marked dynamic 
contrasts. 

In his treatment of the leit motif, M. 
Laurens evidently was more concerned 
with generalization than he was with ac- 
curate historical facts, for the features of 
Washington do not resemble, or, for that 
matter, even suggest, any of the accepted 
portraits, while Cornwallis is depicted 
with his back to the spectator. In other 
respects, however, the portrayal seems to 
be correct in detail, such as the costume 
of the period, etc., for as yet no protests 
have issued from any of the patriotic so- 
cieties, even the particular Chapter of the 
Daughters of the American Revolution 
to which the painting owes its existence 



having, to all intents, given it full sane- '• BOOK REVIEWS. 

tl0n - i "Masterpieces of American Painting" 

"The Surrender at Yorktown" is the ; w j tn a selection of 55 photogravure re- 
sixth mural to be placed in the Court I productions of oils shown at the Royal 
House, the others being "The Burning ' Academy of Arts : in Berlin in 1910, the 
of the Peggy Stewart" and Calvert Bar- exhibition arranged by Mr. Hugo Reis- 
tering with the Indians" by C. Y. i ng er, is a beautiful volume recently pub- 
Turner; "Washington Resigning his lished by the Berlin Photographic Co., 
Commission" and "Religious Toleration", 305 Madison Ave. Fifty copies on hand 



by Blashfield, and "The Four Law- 
givers", by the late John La Farge. 



made Japanese paper, with an original 
etching by Joseph Pennell, "New York 
from Brooklyn Bridge," especially 
printed for this publication, bound in full 
leather and numbered from one to fifty, 
will be sold on subscription for $125 
per volume, and three hundred numbered 
copies on hand made Dutch paper, bound 
in half parchment, will be sold to sub- 
scribers for $60 per volume. All plates 
will be destroyed ■ after the edition is 
printed. 

The selection of characteristic exam- 



pigments and methods employed by the 
early Greeks and Romans. The author 
has evidently made careful and thor- 
ough investigations and brings evi- 
dence to show the correct view of the 
Pompeian frescoes. He throws fresh 
light on the methods employed in the 
painting with wax on panel, and the 
Greek method of painting on marble 
surfaces. 

Comments are made on the state- 
ments of Pliny and Vitruvius about 
wall and panel painting. The author 
states that the technical methods em- 
ployed in obtaining results by artists 
of past ages remained unaltered from 
generation to generation and that de- 
spite the discoveries of chemists,: etc., 
this conservative habit has. undergone 
little change. Thus, , for, several . cen- 
turies the white of eggs was used as -a 
drying medium and was continued for 



DETROIT, MICH. 

Pictures by artist members of the Na- 
tional Arts Club of N. Y., recently 

shown there are' now on exhibition- at 

the Art Museum through Mar. io. The 

"Portrait of ;a Young Woman," by 

Homer Boss, is given the, place of honor. 

George W, , Bellows' "Mpntauk Point," 

Frederick J. Waugh's two fine marines, 

and the examples of the landscapists, 

Gardner Symons, Birge Harrison, Cullen pies of. the works of- some of the most hundreds . of years after oil was intro 

Yates and Bolton Coit Brown are espe-_ prominent. American painters shown at 

cially praised. the Berlin Royal Academy afterward at 

Director ^Griffith is trying to T arrarige 'thfe-Kwstverein'in Munich", "has been ac- 

with the Hispanic Society of America to kribwledged- the most representative dis- 

add to'the present- exhibition, the': '140 pic- . play of modern American art yet made 

tures By" SorQlia, now in. Chicago. ' in Europe,;; and. this volume should be 
Owing to ;the "addition: of "many exam- welcomed as a lasting' souvenir- of so 

pies of both old,, and modern masters to memorable an event. • "■ . -.y--, 

the museum's permanent^ collection, jt is The paintings are reproduced on hand 

deemed advisable to issue,- in future, two made paper and the work' is of the high- 
handbooks of : paintings classifying each est order. They illustrate examples by 

collection^ : The' 'jury ..for the seventh John - W. Alexander, R... A. Blakelock, 

American.; Photographic Salon is com-- Robert MaeCameron, John S. Sargent, 

posed , of : Henry Mosler, A.- H. Griffiths, ! John La Farge, Winslow Homer, J. Al- 

TTrimnnM fl.n r t)„,« *riA cta~- w c+„,,_ i den Weir, George Fuller, Henry Golden 

Dearth, Colin C. Copper, John '. H. 
Twachtmann, Leon Dabo, William ; M. 
Chase, A H...Wyant, George De For- 
est Brush,. Frank W. Benson, James Mc- 
Neill Whistler; George Innessj etc '. 

There is an introduction-arid histori- 
cal outline of American art by Mr. Chris- 
tian Brinton, which makes the work as The Mond Collection. 
valuable from the literary and historical, 1 rn 1884- Dr. Ludwig Mond commissioned 
as'the art viewpoint. ' the well-known art historian, Dr. J. P. Rich- 
ter,. to form a collection of old. masters. 



Edmund, H; Osthaus and ;GeoV W. Stev- 
ens 



- PHILADELPHIA.: -1; 

The Historical Society of Pennsyl- 
vania has recently. added to the Gilpin 
Library a collection of MSS., letters arid 
sketches of Benjamin West. There are 
sketch ..portraits, pf George HI and 
Queen .Charlotte, by West,, and the ori- 
ginal sketch, of Vhia portrait of West by- 
Sir T-hOmasf Lawrence. - - ' / .;..-; 

AJspeeial -exhibition— ofcpaintihg^— by- 
Augustus 'Kqppmanris on 'at theiArt 
Club 'unfit March 4/ "Anidrig- the '^"ex- 
amples are, "The Old Troubador," pre- 
sented to'-the Art Club by John H. Mc- 
Fadden ; "Gossips of the 'Fountain,"; "A 
Dramatic Moment— Fishing Boat in 
the Surf," together .with several mono- 
types in" color. '■'"".•■•'• 



MINNEAPOLIS (MINN.) 

The loan exhibition by the Society of 
Fine Arts in. their gallery was success- 
ful. Many of the pictures could not be 
hung for lack of space, but were dis- 
played at the same, time' as the later spe- 
cial exhibit of the works of Jules Guer- 
in, which closed today. At a recent 
meeting of the Artists' League, it was 
decided to hold the annuaL exhibition of 
paintings, including \vatercolors, etch- 
ings, oils, pastels, and sculpture, 
March. 



duced. 

The book should be of interest arid 
value to artists in the study of color, 
its lasting effect, etc. 

"Design in Theory and Practice," by 
Ernest A. Batchelder. The Ma'criiillan 
Co., 66 Fifth Ave. Price,. $1.75 net. -An 
entertaining and helpful work, not only 
to teachers and students, but to every 
one -interested in any way in design, 
which it thoroughly explains in its sim- 
plest and most complex forms It reads 
like a story, giving bits of history of 
early craftsmen, their education and 
methods of work ; also valuable sugges- 
tions in the employment of line balance, 
harmony, etc., and is full of instruction. 

The book is profusely illustrated and 
is valuable to tourists abroad, as it de- • 
scribes many artistic designs in the no- 
table buildings of Europe. 



to form a __ ._. 

No monetary limitations were imposed, and 

the sole" condition was that the pictures 

museum rank.- After ten years 

, 1 01 selection and elimination, the Mond Gal- 

IllUStrations by William ie: TY was virtually complete. It formed a 

congruous gallery of examples of the great 
Italian schools of the fifteenth and sixteenth 
centuries, the Sienese school being omit- 
ted and preponderance given to North Ital- 
ian painting. A splendid Peruginesque 
Raphael was its most famous feature, but 



in 



A4r*S °l ? 01 ^ lain ' ^lishe* by roufdbeo? 
A..;&U Black, Londpn>;:Macmillan Co.. i of selection : 
New York 

Gibb and text:by Bernard "Rackhani. 
This. .is One of the latest and most elabo- 
rate ;works on ceramics:''" "It- contains 
chapters on Chinese, Japanese, Italian, 

French, German and--English pottery . - 

written in an entertaining and instruc- &. co ? ta,n ?i also a- finished drawing for the 
tive manner and, while the author does Y "* m — S ^ A - nne -' " In tl ? e Louvre ' & 
not assume to give an exhaustive treat- 
ise on the subject, the book neverthe- 
less contains a. wealth of valuable in- 
formation for collectors of porcelains. 
Beginning with the Chinese, dating 
from the period of the rough but inter- 
esting earthenware of the Han Dy- 
nasty, the author proceeds through the 



Leonardo da Vinci, three pictures of dif- 
ferent periods by Giovanni Bellini, a signed 
Madonna by Gentile Bellini, a superb Man- 
tegna, fine predellas by Signorelli, two deco- 
rative panels by Botticelli, and an admi- 
rable late Titian, not to mention such sec- 
ondary artists as Sodoma, Luini, Crivelli, 
Montagna, Palma, Vecchio, Fra Bartolom- 
meo, Francia, Catena, Antonio Canale, and 
Guardi. Dr. Mond died while this elaborate 
catalogue was in the press, leaving the most 



SOUTH BEND (IND.) 

The Art League will exhibit a collec- 
tion of paintings by Indiana and West- 
ern Artists, March 2-10, in the rooms 
of the Indiana Historical Society. In 
•addition, there will be a loan exhibition 
of bronzes, porcelains, engravings and 
etchings, specimens made by workers in 
the arts and crafts movement. 



NEW ORLEANS (LA.) 

The eighth annual exhibition of the 
Art Association at the Newcomb 
School will open March 18. The pri- 
vate and press view will be held March 
18, and the exposition will close April 
1. A_ collection of 40 oils by leading 
American Artists, assembled by the 
American Federation of Arts, will be 
shown at the same time. The jury is 
composed of E. Woodward, chairman ; 
R. B. Mayfield and C. W. Boyle 



opening of the Christian era, when j important pictures of the' collection to the 
China of. an artistic nature was first in- National Gallery. 

troduced, with short talks on the Sune I Dr ' Richter has produced a catalogue of 
Mino- and "Fnrhiar, rw n ..c+;<.,. a remarkable and interesting sort. Instead 

iviin & and l<uchien Dynasties. of the usual alternation of p 8 Iates with brief 

descriptions and records of provenance, each 

A delightful rhantprrm TT^^^V, ~^..„ picture is fully interpreted in a kind of es- 
1 a ,C +! f It Ulch * p te u r . °- n French porce- say . Besides the discussion of attribution 
lain tells the early history of the fac- and of place within the artist's ceuvre, min- 
tones at Rouen, St. Cloud, Sevres and'utest attention is paid to literary sources 
Chantilly, and enters into details con-! and reli gious symbolism; in short, to all 

cerning color and design with descrio- ' |? storic tf- 1 facts tha '*>. ear upon the picture. 
timon?,,,^,,,-™ i. 6 j. ""'" "" LI P 'From his ripe erudition Dr. Mond makes 
tions of various important and historical considerable contributions to iconography, 
examples. The chapters on English j We may only specify the clarifying in- 
China have interesting reference to Chel- ter P r etation of Mantegna's "The Infant 

sea, Derby, Worcester and Bristol. :Bi ri V* f e F ° untain :'\ J he volume is so 

Tt,. +„' * ■ ,. j 7 . full of information of this sort that one 

1 he twenty-eight reproductions in must regret that the index was confined to 
color have been executed with great persons and places. The catalogue is de- 
care by Mr. Bernard Rackham They . Hghtfal reading, and while it is of a kind 
are accurately and beautifully painted '< tha . 1 P re , su PP° ses zeal in the publisher and 
unA a-Ura t-U~ \^a <.• e ^ l jamtc " extraordinary knowledge in the compiler, 

and give the reader a satisfactory and (We think the type will be imitated. By as- 
adequate idea of the original examples , sembling all relevant information about a 
they represent. I collection, not merely its enjoyment may 

"Greek and Roman Methods of be s r .e atIv enhanced, but also a substantial 
Pai'nti'nn-" K,r a t> t • t. r . I contribution made to the history of art. 
tainting by A P Laurie, M. A., 1 Dr. Richter has worked independently very 
u. be, Cambridge University Press, much along the humanely discursive lines 
London. Price 75 cents net. This is an 'followed °y John La Farge and A. F. 
interesting and valuable book for art- ' J a T ccaci '",. th -£ ir . r . emar . kab le ' catalogue of 
isrs a? it o-npc ,rai-»f„ll,, ;„*« „ 1 c Noteworthy Paintings in American Private - 

isis, as it goes carefully into analyses of Collections." 



